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ORN IN 1924, throughout his life, Reginald Pollack lived and worked

in New York City, Paris, Provence, Rome, Virginia, and California. After
early studies at the High School of Music and Art in New York City he gained
valuable studio experience working with the renowned artist Moses Soyer.

In 1948 Pollack moved from New York to Paris. For a period of eight years he
lived next door, and was profoundly influenced by, the legendary Rumanian
sculptor Constantin Brancusi, occupying a studio that had once been the
home of the French master Odilon Redon. Entering Brancusi’s studio for the
first time was, for the young Pollack, a memorable experience. “When I
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1208 walked into his studio I was stunned. I was facing the gods and trappings of

an unknown civilization.” Following his European apprenticeship, Pollack
returned to America in 1960, and was appointed Visiting Critic in Art at Yale University. He lived in

Hollywood from 1963 to 1969 and in the
Washington, D.C. area from 1969 through
1996. After a two-year stay just north of
Burbank, California, he painted and
sculpted during his last four years in
Palm Springs, California, and died at the
age of 77, December 6, 2001.

Pollack’s style has been variously
described as romantic, surrealistic, vision-
ary, abstract, fantastic, and impressionis-
tic. However, labels do not seem to work
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very well with Pollack. Rowan LeCompte, a fellow artist, wrote of Pollack, “His surfaces flicker and
sparkle, the brush hovers and dances, figures spiral from its needle tip, surf rushes after its dominat-
ing sweep. A superb draftsman, shrewd and surprising simplifier, mésterly designer, virtuoso of the
painterly brush, he was his own man in an art as separate from the fads of the day as was that of
Daumier, another spirit ahead of his time.” Pollack abandoned canvas in 1970 for marlite, a tem-
pered masonite shiny brilliant white panel, because, as he put it, “You could not see the fine play of
the brush on the canvas. I had lost all my detail!”

In his paintings he depicts sprightly creatures that emerge from almost everything. When drawing
his wife Kerstin and sharing their life together, a spiritualization and identification took place and
these figures began to appear sometimes singularly, sometimes in groups in
the forest of his compositions. At first he referred to them as the Golden
People, but as his evolution continued, these figures transformed them-
selves into angels. More recently someone identified them as Poglins, nei-
ther Goblins or Hobbits, but Poglins by Reginald Pollack. To Pollack, they
are the expression of the human spirit, male and female, and they express a
good deal of the abundance and vitality of life.

He painted to invent new ways of understanding and new ways of reveal-
ing what was in his spirit. Pollack painted to find out where he was and
who he was. For him, each day began with total confusion and chaos and
indecision, and as he emptied his mind of the surrounding clutter, he
entered a higher, exalted state, a state of Nirvana, continuing ecstasy in
which he is only the medium through which these things come into exis-
tence. To Pollack, a highly successful day was when he painted and invent-
ed images and situations all day long, and at the end of the day, it was as if
it all took half a second to achieve.
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Reginald Pollack said, “We must allow experience to enter our daily lives
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